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panel and damage during deformation from a long stay in the ground. This is where the
most important need arises for the fastest drawing of a panel from nature. On the formal
side, in archeology, photography and drawing perfectly complement each other. It is
necessary to pay attention to the drawing technique. An archaeological drawing or
drawing is different from an artistic drawing. Archaeological drawings and graphics
do not fully correspond to any of the types of artistic, technical or drawing technique
and at the same time contain elements of each method of artistic technique.
Multi-character compositions of charred wooden bas-reliefs from Kafirkala are
the rarest find and are among the unique discoveries of world significance. Along with
its important scientific value, the panel, after restoration, will become one of the most
valuable exhibits of the museum collections of our country, the object of international

and republican exhibitions.
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Boitsiounbie koBpbI 3 HOMH-YJIMHCKUX KYPraHOB XyHHY B COOpPaHHMH

TocyaapcTBeHHOro JpMuTaxa'

3axopoHEHUsI KOueBOW 3HaTH B ropax Houn-Yna Ha ceBepe MoHronmm — oauH
U3 CaMbIX M3BECTHBIX apXeOJIOTMUYECKUX MaMSITHUKOB XyHHY (koHel | B. 70 H.3. —
nepBasi MoJIOBUHAa | B. H.3.), MOJYYMBIIMI BCEMUPHYIO HM3BECTHOCTH Osiaromaps
paboram Mownrono-Tuberckoit skcnenuuuu B 1924-1925 rr. mox pykoBOACTBOM
nytemectBeHHnka [1.K. Koznmosa. B 1931-1935 rr. 66npimnas 4acTh HaXOJOK M3
packonaHHbIX MorpedeHuii nocrynuia B GpoHAbl ['ocy1apcTBEHHOTr0 DpMHUTaXkKa, 4aCTh

KOJJICKIITUH OblL1a BO3BpalliCHa B MoHTro0JIH10.

! Uccneopanye BBINOJIHEHO pH (prHaHCOBOMH noanepikke PODOU 1 MOKHCM B pamkax HaydHoro npoekta Ne 20-59-
44005 Mowr _a;



bnarogapss ocobeHHOCTSIM mOrpedanbHOTO 00psiia W BHYTPUMOTHIIBHBIX
KOHCTPYKLIMM BO MHOTMX HOWH-YJIMHCKUX KypraHaxX COXpPaHWIMCh OpPraHUYECKue
Matepuasibl. Ha mony AepeBsSHHBIX T'pOOHUIL COTPYAHMKM SKCHEIAUIHMHU HAILIU
dbparMeHTbl  BOMJIOYHBIX KOBpPOB. B  pe3ynbTaTte KOMIUIEKCHOTO — aHaiu3a
apXeoJIOTMYECKUX, MUCbMEHHBIX M HM300pa3UTEIbHBIX HWCTOYHHMKOB, CBS3aHHBIX C
M3y4YEHHUEM U MOIMYJISIPU3ALUEN ITON KOJUIEKIIMH, MHOTOYMCIICHHbIE OCTaTKHA BOMJIOKA,
IIEPCTSHBIX W IIETKOBBIX TKaHEW U3 CEMU KypraHOB YAaJOCh aTpUOyTHPOBATH Kak
dbparmeHTsl MOAOOHBIX wu3AeNuid. OHM BBINOJNHSIM JIEKOPATUBHYIO (PYHKIHUIO,
yKpaliast CJI0KHbIE [0 KOHCTPYKLUHU AePEBsIHHBIE TPOOHUIIBI XYHHCKOM 3HaTH. B 1BYyX
KypraHax yCTaHOBJICHBI CITy4an MIOMEIEHUS B TPOOHUILY ABYX KOBPOB, a TAK:Ke (PaKThl
IIOBTOPHOI'O UCITOJIb30BaHUS T'OTOBBIX U3/IEIIUM.

Bce BoniouHble KOBpBI, HalIeHHbIE B KypraHax HouH-Yibl, 1eMOHCTpUPYIOT
CXOJCTBO B IpUEMaxX M3TOTOBJICHUS U €AMHYIO cXeMy O(OpMIIEHUU MOBEPXHOCTH. B
TO K€ BpeMs B KaXXJOM Clly4ae WHAMBUIYAJbHBIMU OKa3bIBAIOTCS BBHIOpaHHBIC
[[BETOBAs MaJUTPa OCHOBBI U BBHIIIMBKU, MaTepuai A opopmieHus 60pTa, AeTanu
aluIMKauuil. B CBsA3M C OYEBUAHBIM CXOJCTBOM HAaXOJOK M3 Pa3HbIX KypraHoB,
JATUPYIOLIUXCS B IIpeJiesIaX KPaTKOro MPOMEXKYTKa BPEMEHHU, UCCIIEA0BATEIe BCerja
UHTEPECOBA BOIIPOC O MECTE CO3JaHUA JTUX IPOU3BEIECHMUI IPEBHETO MCKYCCTBA.
Henp3s HCKITIOUUTH, UTO UX U3TOTABIMBAIIA B KOUEBOM CPEE HA MECTE, a HE ITOIydalln

B I'OTOBOM BHJIC.

Natalia A. Sutiagina
The State Hermitage Museum, Oriental Department
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The Felt Carpets from the Xiongnu Barrows in Noin-Uul collecting in the

State Hermitage Museum!

! The reported study was funded by RFBR and MECSS, project number 20-59-44005 Mour a.



The complex of the barrows of nomadic nobility at Noin-Uul mountains in
northern Mongolia is one of the most famous archaeological sites of the Xiongnu (the
end of the 1st cent. BC - first half of the 1st cent. AD). It gained worldwide fame thanks
to the fieldwork of the Mongolia-Tibetan Expedition in 1924-1925 led by P.K. Kozlov.
In 1931-1935 the main part of the excavated artifacts was moved to the State
Hermitage Museum, another part of the collection was transferred to Mongolia.

Thanks to the peculiarities of the funerary rite and in-grave constructions organic
materials preserved in many barrows of Noin-Uul cemeteries. Fragments of the felt
carpets were found on the floor of the chambers. According to the results of the
comprehensive analyses of archaeological, written and visual sources related to the
study and popularization of this collection, numerous remains of felt, woolen and silk
fabrics from seven barrows were attributed as fragments of similar products in fact.
They were used as a decoration for the wooden chambers. We know two cases of
placing two carpets in one tomb as well as some facts of the reuse of them.

All felt carpets from Noin-Uul barrows have similar manufacturing techniques
and a unified pattern of the surface design. At the same time the colors of the base and
embroidery, the material for decorating the edges of the carpets, the details of the
appliqués demonstrate the individual characteristics. Due to the obvious similarity of
finds from different barrows dating within a short period of time, researchers have
always been interested in the question of the place of manufacturing of these pieces of

ancient art. Probably they were made by nomads and were not received ready-made.
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